
ENG 101: “I WENT TO WAR TO FIND MY VOICE” Rationale and Reflection:   
In my 5-year experience teaching and more importantly in my year being a TA at Emory, I have 
found the most important thing I can do as a teacher of writing at any level is to encourage 
students to “find their own voice” as an author. To this end, empowering students with writing 
assignments that asks for their opinion, their thoughts, or their reaction to a piece of literature or 
political followed by shorter reflective papers in which the student justifies or even simply 
explicates their rhetorical position functions to strip away artifice and ornament allowing 
students to see that what they think—as a baseline—is inherently valuable. Thus I begin the 
semester with two provocative writing and reading assignments that establish the fact that—
unbeknownst to them—each student has a personal philosophy of life and that gaining a personal 
understanding one’s own philosophy is the precursor to finding their authorial voice. The first 
assignment is an in class writing that will be revisited twice in the semester by separate reflective 
writing assignments as well as provide the stepping off point for their end of semester portfolio 
assignment. The prompt for this assignment is simply: “What is philosophy, is philosophy worth 
studying, and do you have any personal philosophies?”  With the “midterm version” asking “Has 
your idea of the nature, value, and personal take on philosophy evolved in any way since the first 
day of class?” The reflection essay prompt being: “Reflecting on the work you’ve done in class, 
why has your idea about philosophy evolved or why have your views been confirmed?” The 
portfolio version would ask for a final appraisal of the matter.   
 The remainder of writing assignments will consider and evaluate nonstudent-generated 
texts and will from seek to incorporate the authorial voice the students established as their own in 
the first few weeks of class. Using the interactive, online, multimedia, literary annotation site 
LitGenuis, the students will learn them how form an argument that maintains their own authorial 
voice and garners the advocacy generated by textual analysis and evidence-based warranting. 
The LitGenuis platform will allow students to evaluate and then annotate texts down to the 
specific line, phrase, or word and will curate a multimodal research experience by allowing them 
to add direct links to the any reference they cite—whether that be an image, YouTube video, 
spoken word performance, poem, play, article read for class, chapter of a novel, opera, or 
theoretical physics model. The first assignment in this vein will be the making between three and 
five genius annotations a week, beginning on texts we have covered in class, expanding to those 
assigned as stand alone homework. These will be evaluated on their use of evidence its citation 
via hyperlink, the presence of the student’s authorial voice, originality /insightfulness of the 
annotation itself, and the clarity of the grammar/syntax/conventions in the students prose. These 
will each be commented on by me (as a moderator on the Lit Genius website) in keeping with the 
above criteria for evaluation but will not be graded as such. Rather, each student will either: 
select 10 revised, polished annotations for inclusion in their portfolio, which they feel represents 
their best annotation work, or select 12 unrevised annotations, 3 revised annotations, and a 1-2pg 
page reflection that describes how the annotations they have selected demonstrate a progressive 
development of their authorial voice. The final two assignments will require students to engage 
with texts in different genres and mediums and incorporate their own authorial voice as the 
curating force behind the re-presentation of a text. The first of these will be a 3pg 
journalistic/expository essay reporting on the class outing to the Veterans’ Memorial Plaza and 
curating a descriptive journalistic account of one or more the artifacts/texts examined 
(sculpture/mural/painting/excerpted memoir) and include a journalistic description of the 
aesthetic and affective experience in the first-person or second-person imperative journalistic 
style. This piece will then by published to the HistoryGenius  site. The final assignment will be a 



“transition” of any one chapter of Redeployment into the style/tone/register/and voice of any of 
the other authors we have covered in the course. The chapter selected and the “target” style for 
translation will be submitted to me for approval on 19 October, returned the following class, and 
work shopped extensively—including peer review and 1on1 conferencing with me—in class, 
during the following weeks. The final draft of the assignment will be posted to the LitGenuis 
site. Both of these assignments will be evaluated on the successful execution of grammatical and 
stylistic conventions of the genre and the author’s ability to synthesize their own authorial voice 
with the texts they are manipulating to curate a definitive experience. Each student will select 1 
of these final 2 assignments to include in their portfolio.  The final portfolio will include an 
introductory artifact consisting of either the students proofed and revised version of the Ground 
Control to Major Tom assignment if selecting to do option 1: (a “polished and finished” 
portfolio) or the proofed and revised versions of the initial, medial, and final iterations of the 
Let’s Talk About Phil assignment if they chose to do option 2: (a “progressive development” 
portfolio). The remainder of the students’ portfolios will be assembled based on this selection 
and will include the 10 polished annotations for option 1 and the arc of 15 annotations for 
option 2. Each student must chose which of the final 2 assignments best compliments their 
choice of portfolio option and include that as the final item in the portfolio. The students will 
each do an ungraded 2-3min “lightning presentation” of their portfolio during the final two class 
sessions.      

The texts that will be considering in this course will all serve the mission of developing 
students’ authorial voices and ability to rhetorically analyze and position their voice in an 
existing discourse. The students will encounter the authentic and bold voices of authors writing 
from, about, and after the recent US military campaigns in the Middle East. The ability of 
authors like Brian Turner and Phil Klay to generate compelling, lay authorial voices while 
writing—in different genres—about specific, contemporary combat experiences has been 
recently recognized and acclaimed by the academy and will be joined in this course, by a host of 
authors writing in Arabic who possess equally distinctive and powerful voices. My selection of 
texts centered around this topic particularly lends itself to this course because the numerous 
voices in all genres and mediums representing all divergent viewpoints and stakes—both 
rhetorical and practical—currently engaged in this discourse have yet to be canonized. Moreover, 
as a veteran who has served in these wars in roles that required objective (if such a thing exists) 
cultural, religious, geopolitical analysis and human intelligence gathering, I feel it is incumbent 
on me to guide my first year students through their navigation of rhetoric and discursive turns 
that risk homogenizing members of active military and veteran communities and 
promoting/sustaining a system which currently produces and entrenches disparate negative 
impacts on such communities. This final point will admittedly and actively seek to fill a gap 
which currently exists in colligate, state and national discourses which currently discounts or 
unabashedly ignores military and veterans status in status quo’s articulation of EO / anti- 
discrimination /anti-harassment / hate-based policies.    
 
     

 

 



ENG 101: Section 000:  I Went to War to Find my Voice 

Meeting location: TBA  

Instructor: Aaron Graham: adgrah5@emory.edu Office Hours: TBA or by appointment  

 

Course description  

This 101 course will develop students’ authorial voices and ability to rhetorically analyze and 

position their voice in an existing discourse. The students will encounter the authentic and bold 

voices of authors writing from, about, and after the recent US military campaigns in the Middle 

East. The ability of authors like Brian Turner and Phil Klay to generate compelling, lay authorial 

voices while writing—in different genres—about specific, contemporary combat experiences has 

been recently recognized and acclaimed by the academy and will be joined in this course, by a 

host of authors writing in Arabic who possess equally distinctive and powerful voices. My 

selection of texts centered around this topic particularly lends itself to this course because the 

numerous voices in all genres and mediums representing all divergent viewpoints and stakes—

both rhetorical and practical—currently engaged in this discourse have yet to be canonized. 

Moreover, as a veteran who has served in these wars in roles that required objective (if such a 

thing exists) cultural, religious, geopolitical analysis and human intelligence gathering, I feel it is 

incumbent on me to guide my first year students through their navigation of rhetoric and 

discursive turns that risk homogenizing members of active military and veteran communities and 

promoting/sustaining a system which currently produces and entrenches disparate negative 

impacts on such communities. This final point will admittedly and actively seek to fill a gap 

which currently exists in colligate, state and national discourses which currently discounts or 



unabashedly ignores military and veterans status in status quo’s articulation of EO / anti- 

discrimination /anti-harassment / hate-based policies.    

 

ENG 101 Course Objectives:  

In successfully completing this course, you will develop a wide range of skills called for and 

defined by the Council of Writing Program Administrators. You will learn rhetorical strategies 

for engaging and persuading a range of audiences, learn to critically analyze the texts you read to 

identify similar strategies, and learn to see writing as a process that is both individual and 

collaborative and that includes both initial invention and careful revision. Students will rely on 

electronic environments for drafting, revising, and sharing texts and learn how to employ the 

advantages of that medium in their work.  

 

1: Rhetorical Composition.  
You will compose texts in multiple genres, deploying various modes and addressing a 
variety of rhetorical situations.  
 
By using various technologies in composing your own texts, you will demonstrate an 

understanding of: their objectives, interlocutors, and restrictions in generating each text. You will 

manipulate the paper’s tone, diction, register, grammar, and syntax. To accomplish this you will:  

 √ Develop knowledge of genre conventions: structure, paragraphing tone, mechanics Practice     

 √ appropriate means of documenting your work 

 √ Control such surface features as syntax, grammar, punctuation, and spelling  

 

2: Critical Thinking in Writing.  
This semester, you will undertake scholarly inquiry--producing original arguments 
through summarizing, analyzing, synthesizing, and evaluating arguments made by others.  
 



You will encounter ideas of others in many ways--print, visual, aural, oral, spatial-- both inside 

and outside the classroom You will learn how to evaluate, refute, extend, an argument. You will 

learn how to `co-opt an arguments’ advocacies, cite its author, and integrate it to warrant your 

own claims appropriately. Skills you will develop will include:  

 √ Using writing and reading for inquiry, learning, thinking, and communicating  

 √ Understanding a writing assignment as a series of tasks,: 

 √ Finding primary and secondary sources 

 √ Evaluating primary and secondary sources  

 √ Analyzing, and synthesizing primary and secondary sources  

 √ Integrating your own ideas with those of others in the sources  

 

3: Writing as Process.  
You will learn strategies for researching, composing drafts, making revisions, editing, 
reflecting. and come to understand the process of writing as entailing the aforementioned 
component activities  
 
You will be guided through reflective writing assignments and learn to critique your own work. 

You will learn that completing a successful text requires multiple drafts.  

 √ Understand the relationship between language and knowledge  

 √ Acquire knowledge of Conventions: 

 √ Learning common formats for different kinds of texts  

 √ Compose in Electronic Environments ie  

 √ Use electronic environments for drafting, reviewing, revising, editing, and sharing texts  

 √ Locate, evaluate, organize, and use research material collected from electronic sources 

 

 



 

  

Class Policies: Academic Integrity:  

We will follow the Emory University Honor Code! I take plagiarism and other forms of 

dishonesty very seriously. Should you engage in academic dishonesty in this course, you will 

receive an F. (http://catalog.college.emory.edu/academic/policy/honor_code.html).  

 

Attendance:  

Attendance in is expected in this class. Much of the ground we cover this semester will be 

generated by the in class discussions sparked by insights each of you provide on one of our 

readings, an in-class assignment, or in consideration of one of the longer paper assignments. As 

such, it is important that you are here to participate in and contribute to the organic development 

of such discussions. However, things happen, sickness occurs, and emergencies arise. Thus, two 

(2) unexcused absences are permitted each semester. Any further absences will have to be 

cleared with me in advance or have a documented note explaining the circumstances of and need 

for the absence—thus removing them from the category of “unexcused” and making them 

“excused”. Any student with more than 2 unexcused absences in a semester may have their 

weighted course grade reduced by one full letter grade. (i.e. and “A” would be dropped to a “B”, 

a “C” would be lowered to a  

“D”, etc. )  

 

Late Work:  



Any work turned in after the assigned due date—if the student has not contacted me prior to said 

due date to ask for an extension—will be penalized one full letter grade.  

 

Revision:  

Revision is an essential element of the writing process. As such, your final (research) paper 

MUST be revised to take into consideration my comments and suggestions on the work, at least 

once before the final, “polished” paper will be accepted. Additionally, papers receiving a grade 

of “C” or under may be revised one time and resubmitted.  

 

Communicating with Your Professor:  

Email (Meaning your email address ending in @emory.edu) is the best way to contact me if you 

have questions or concerns. Generally, I will respond to within 24 hours. Likewise, there WILL 

be instances when I need to contact you by email. It is your responsibility to check your student 

email account at least once every 24 hours.  

 

Personal Electronics Policy:  

Because this class is concerned with composing on line environments students will necessarily 

be “plugged in” in my classroom. However, do not use this privilege as a license for abuse 

anyone caught using their electronic devices for anything unrelated to the current work in class 

will have their final grade reduced by 1⁄2 a letter grade per offence. ***I reserve the right in all 

circumstances to issue the final verdict on what is or is not considered “related” to the current 

classroom activities. ***  

 



Writing Center:  

The Emory Writing Center staff includes talented and welcoming undergraduate and graduate 

students from a range of disciplines. They are eager to work with all writers at all stages of the 

composing process. Whether you are exploring ideas, revising a draft, or polishing a final 

version of a project, the Writing Center is the place for you. They offer discussion- and 

workshop- based tutorials for individuals and groups that enable writers to approach their work 

with fresh eyes and to consider a variety of strategies for writing, revising, and editing.  

Tutors can talk with you about the purpose, organization, and audience of your work, your 

design choices, or how you engage other texts. They can also work with you on sentence-level 

concerns, including grammar, syntax, and word choice; however, they will not proofread for you. 

Instead, they will discuss strategies and resources you can use to become a better editor of your 

own work. The Writing Center is located in Callaway N212. Regular appointments are 45 

minutes long. You should bring a copy of your assignment, any relevant writing (notes, a draft, 

the url for your website, etc.), and a plan for what you want to work on. If you have a laptop, we 

encourage you to bring it, especially if you’re working on a digital text. If you are working on a 

traditional paper, please also bring a hard copy of your work. In addition to our regular 

appointments, we offer walk-in visits, a good resource when you have a quick question or can’t 

get an appointment. To view our hours, make an appointment, and get more information, go to 

writingcenter.emory.edu.  

 

Access and Disability Resources:  

I strive to create an inclusive learning environment for all. I am invested in your success in this 

class and at Emory, so please let me know if anything is standing in the way of your doing your 



best work. This can include your own learning strengths, any classroom dynamics that you find 

uncomfortable, ESL issues, disability or chronic illness, and/or personal issues that impact your 

work. I will hold such conversations in strict confidence. Students with medical/health conditions 

that might impact academic success should visit Access, Disability Services and Resources 

(ADSR formerly the Office of Disability Services, ODS) to determine eligibility for appropriate 

accommodations. Students who receive accommodations must present the Accommodation 

Letter from ADSR to your professor at the beginning of the semester, or when the letter is 

received.  

 

Emory Counseling Services:  

Free and confidential counseling services and support are available from the Emory Counseling 

Center (404) 727-7450. This can be an invaluable resource when stress makes your work more 

challenging than it ought to be. http://studenthealth.emory.edu/cs/  

 

Tutoring for Multilingual Students:  

If you are a multilingual student and English is not your first language, you may benefit from 

working with trained ESL Tutors. These tutors are undergraduates who will support the 

development of both your English language and writing skills. Like Writing Center tutors, ESL 

tutors will not proofread your work. Language is best learned through interactive dialogue, so 

come to an ESL tutoring session ready to collaborate! ESL tutors will meet with you in 

designated locations on campus for 1-hour appointments, and they will help you at any stage of 

the process of developing your written work or presentation. You may bring your work on a 



laptop or on paper. For instructions on how to schedule an appointment, click link for ASST, and 

policies of use http://college.emory.edu/home/academic/learning/esl/tutoring/index.html 

If you do not have a scheduled appointment, you may use the Academic ESL Skills Lab, located 

in Room 422 of Woodruff Library (next to the Language Center). Here, you may have less  

time with a tutor if other students are waiting, but you can find drop-in support just when you 

need it. Go to: http://college.emory.edu/home/academic/learning/esl/lab.html.  

For information about ESL services: http://college.emory.edu/home/academic/learning/esl/index.html  

or contact Jane O’Connor, Director of ESL Services (jcoconn@emory.edu ) or Denise Dolan, 

Assistant Director of ESL Services (denise.dolan@emory.edu ).  

 

Writing Workshops  

The Emory Writing Program and the Emory ESL Program offer weekly workshops dedicated to 

the key elements of the writing process. These hour-long sessions provide structured, guided 

time to work on those elements as they pertain to your actual assignments. While some 

workshops will begin with brief remarks from the facilitator, the bulk of the workshop time will 

be dedicated to allowing you to work individually and/or collaboratively on assignments for your 

actual classes.  

 
 
 
 
 
 
 
 
 
 
 
 



Required Texts:  
 
Turner, B. Here, Bullet. Alice James Books, 2014. 
 
Rand, A., and L. Peikoff. Philosophy: Who Needs It. Penguin Group US, 1984. 
 
Klay, P. Redeployment. Penguin Group US, 2014. 
 
Griswold, E., and S. Murphy. I Am the Beggar of the World: Landays from Contemporary 

Afghanistan. Farrar, Straus and Giroux, 2014. 
 
Ebrahim, Z. The Terrorist's Son: A Story of Choice. Simon & Schuster/ TED, 2014. 
 
Darwīsh, M., and S. Qāsim. االلخخررييططةة ضضححاايياا. Al Saqi Books, 1984. 
 
Antoon, S., and R.C. Johnson. I'jaam: An Iraqi Rhapsody. City Lights Publishers, 2007. 
 
Bayātī, A.W., and B.K. Frangieh. Love, Death and Exile: Poems Translated from Arabic. 

Georgetown University Press, 1990. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Assignment Sheets:  
 
Assignment #1: Let’s Talk About Phil (15% of Final Grade) 
(5% initial draft; 5% mid-term draft/reflection 5% draft for portfolio/reflection)   
   
In the remainder of class use the space provided below (or you may use lined notebook paper 
and attach it to this sheet) answer the following questions however you see fit. 
 
What is philosophy?  
 
Is philosophy worth studying? 
 
Do you have any personal philosophies?  
(about fishing, cooking pasta, eating meat, handling breakups, or anything else under the sun)  
 
 
NB: Please use “I/my statements” here.  i.e. “I believe, I think, I feel, My opinion is, etc.” 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Assignment #2: Ground Control to Major Tom (20% of Final Grade) 
 
 What would you do in Rand’s Astronaut Situation?  
Write 2-3 pages minimum in the 1st person based on the role play discussion we had in class on 
Wednesday. You can approach this assignment however you want, meaning:  
 
1) You can write a fictional account based on what a make believe astronaut would do. 
2) You can write a personal essay about what you would do in this situation.  
3) You can write a reflective essay about how you have felt like this astronaut at some point in 
your life and how you thought about/ think about/ have gotten through /have not gotten through 
this quandary 
4) You can write an argument essay detailing why you think Rand’s Astronaut Situation is 
bogus and reveals nothing important about philosophy, or ourselves, or anything in reality. 
 
Whatever you choose I want first person, what YOU (or fictional you) think. I don’t want you to 
do any research or tell me about what some historical figure or some Berkeley professor who 
worships or hates Rand’s Astronaut Situation thinks. I also DO NOT want a standard 5-
paragraph essay (intro, three paragraph body, conclusion). As we have discussed in class, I want 
you to dive in without wasting time. The following are examples of how to start an essay in each 
of the types I outlined above—however, please don’t feel obligated to use my exact wording. 
  
1) Fiction: I am stranded on an alien planet…  
2) Personal: If I was stranded on an alien planet… 
3) Reflective: When I broke up with my girl/boyfriend I felt like I lost all my bearing… 
4) Argument: I think Rand is full of crap because… 
 
 
The assignment will be graded on the following criteria:  
 
Sustained use of the 1st person (Do you keep the essay in I, we voice the whole time?) 20% 
  
Length of Sustained argumentation (is you paper not including headings 2pg long?) 20%   
 
Incorporation of your thought/voice (You telling me what you think not summarizing) 50% 
 
Grammatical and stylistic conventions (You use punctuation, paragraphs, sentences, etc.) 10%  
 
 
 
 
 
 
 
 
 
 



Assignment # TAN270: A Stroke of LitGenuis (15% of Final Grade) 
 
Overview:  
Using the interactive, online, multimedia, literary annotation site LitGenuis, the you will learn 
how form an argument that maintains your own authorial voice and garners the advocacy 
generated by textual analysis and evidence-based warranting.  
 
Background:  
The LitGenuis platform will allow you to evaluate and then annotate texts down to the specific 
line, phrase, or word of your choice and will curate a multimodal research experience by 
allowing you to add direct links to the any reference you wish cite 
 √ an image,  
 √ YouTube video 
 √ Spoken word performance 
 √ poem 
 √ play 
 √ article read for class 
 √ chapter of a novel 
 √ opera 
 √ even an interactive theoretical physics model.  
 
Assignment:  
You will be the making between three and five genius annotations a week, beginning on texts we 
have covered in class, and expanding to those assigned as stand alone homework. The ins and 
outs of the annotation process will be covered in class during a series of workshops  
 
Evaluation:  These will be evaluated on: 
 √ the use of evidence its citation via hyperlink 
 √ the presence of your authorial voice 
 √ the originality /insightfulness of the annotation itself 
 √ the clarity of the grammar/syntax/conventions in your prose.  
 
These will each be commented on by me (as a moderator on the Lit Genius website) in keeping 
with the above criteria for evaluation. HOWEVER they will not be graded as such. 
 
Rather, each student will either: select 10 revised, polished annotations for inclusion in their 
portfolio, which they feel represents their best annotation work, or select 12 unrevised 
annotations, 3 revised annotations, and a 1-2pg page reflection that describes how the 
annotations they have selected demonstrate a progressive development of their authorial voice.  
 

***Only those annotations you select for inclusion in the portfolio will be assessed***  
(though all will be commented on) 

 
 
 
 



Remaining Assignment Descriptions/ Summaries: 
 
 
Assignment # 3: Good Morning Viet Nam (15% of Final Grade) 
 
Overview:  
 
This will be a 3pg journalistic/expository essay reporting on the class outing to the Veterans’ 
Memorial Plaza. This assignment will require curating a descriptive journalistic account of one 
or more the artifacts/texts examined (sculpture/mural/painting/excerpted memoir) and include a 
journalistic description of the aesthetic and affective experience in the first-person or second-
person imperative journalistic style.  
 
Telos:  
 
This piece will then by published to the HistoryGenius  site.  
 
Evaluation: 
 
This Assignment will be evaluated on the successful execution of grammatical and stylistic 
conventions of the genre and the author’s ability to synthesize her own authorial voice with the 
texts she is manipulating to curate a definitive experience.  
  
 
Assignment # 4: Ma-Maana Thalick? [what does that mean?] (15% of Final Grade) 
 
Overview:  
The final assignment will be a “transition” of any one chapter of Redeployment into the 
style/tone/register/and voice of any of the other authors we have covered in the course.  
 
Schedule Scaffold: 
 
The chapter selected and the “target” style for translation will be submitted to me for approval on 
19 October, returned the following class, and work shopped extensively—including peer review 
and 1on1 conferencing with me—in class, during the following weeks. T 
 
Telos:  
 
The final draft of the assignment will be posted to the LitGenuis site.  
 
Evaluation:  
 
This Assignment will be evaluated on the successful execution of grammatical and stylistic 
conventions of the genre and the author’s ability to synthesize her own authorial voice with the 
texts she is manipulating to curate a definitive experience.  
 



Final Portfolio Assignment (20% of Final Grade): 
 
Nomenclature:  
 
The final portfolio will include an introductory artifact consisting of either: 
 
Option 1: (a “polished and finished” portfolio)  
 
 √ The students proofed and revised version of the Ground Control to Major Tom   

√ 10 polished, revised annotations  
√ Your choice of 1 of the final 2 assignments 
   (whichever you believe best compliments their choice of portfolio option) 
  

Option 2: (a “progressive development” portfolio) 
 
 √ The proofed and revised versions of the initial, medial, and final iterations of the Let’s  
      Talk About Phil assignment. 
 √ An arc of 15 annotations and an accompanying reflection piece discussion the  

   development of your authorial voice throughout the semester. 
√ Your choice of 1 of the final 2 assignments 
   (whichever you believe best compliments their choice of portfolio option) 
 

  
***You will each do an ungraded 2-3min “lightning presentation” of their portfolio during 

the final two class sessions.*** 
 

Grading Criteria:  

• A “C” paper is organized around a recognizable thesis and develops an argument. Those 

qualities are recognizable despite possible surface-level errors.  

• A “B” paper presents a sophisticated thesis and develops an argument across well- organized 

paragraphs connected by transitional elements. Surface-level errors do not affect comprehension. 

 • An “A” paper meets all the requirements of a “B” paper, but also demonstrates distinctive skill 

in thinking, organization, style, and/or other elements of writing. An “A” paper need not be 

written in perfect prose, but will contain few—if any—noticeable surface- level errors.  

• A “D” paper lacks an argument or fails to meet one or more of the assignment’s requirements. 



 • An “F” paper lacks a recognizable argument and fails to meet the assignment requirements (or 

is late).  

Poetry/Lit/Rap/News Genius:  

We will use Lit Genius as our primary vehicle of “Writing About Literature” in this course. This 

cite will be used to effectively begin exploring differences in discursive communities, mediums 

of textual production, technological integration, sustained argumentation, argument analysis, 

close reading, researching and citing sources, and receiving and giving feedback. You will all 

need to create a User account for the Geniuses family of sites and furnish me with your USER 

IDs so I can keep track of who’s who and doing what. We will take class tome the first week of 

class to do this together.  

 



 

*Class Calendar 

IC=In Class HW=Homework and is always due the next class session.  

 

Week Date Reading Writing 
Wed., Aug. 26 Syllabus IC: Assignment #1 Let’s talk 

about PHIL  
week 

1 

Fri., Aug. 28 IC:  Philosophy: Who Needs It?  
P.1-2 

IC: Space Role Play:  
HW: Assignment #2: 

Ground Control To Major 
Tom 

DUE 9/4 
Mon., Aug. 31 IC:  Philosophy: Who Needs It?  

What is PHIL?  
P.2-4 

 
 HW: Assignment #2  
  

Wed., Sept. 2 IC:  Philosophy: Who Needs It?  
Can one avoid Philosophy?  

P 5-7 

 
HW: Assignment #2  

 

week 
2 

Fri., Sept. 4 IC: Philosophy: Who Needs It?  
What Can Philosophy Do For Me?  

P 7-8 

 
 

HW: Assignment #2 DUE 

Mon., Sept. 7 HW: The Terrorist’s Son A Story of 
Choice 
P. 1-15 

IC: Speaking Out: Different Voices 
of Poetry: Spoken Word  

IC: Workshop Returned 
Papers &  

Get Lit Genius User IDs  
 

Wed., Sept. 9 HW: The Terrorist’s Son A Story of 
Choice 

P. 15-30 
IC:  Speaking Out: Different Voices 

of Poetry: Spoken Word  pt. 2 

IC: Workshop Making 
Annotations On Lit Genius 

week 
3 

Fri., Sept. 11 The Terrorist’s Son A Story of Choice 
P. 30-50 

 IC: Workshop Making 
Annotations On Lit Genius 
HW: 1 annotation with link 
and image on a spoken word 
poem we covered in class.  

week 
4 

Mon., Sept. 14 The Terrorist’s Son A Story of Choice 
P. 50-70 

HW: 1 annotation with link 
and image on a spoken word 
poem we covered in class.  



Wed., Sept. 16 The Terrorist’s Son A Story of Choice 
P. 70-90 

HW: 1 annotation with link 
and image on a spoken word 
poem we covered in class.    

 

Fri., Sept. 18 IC: Re-Deployment Chapter 1 
 

HW: Finish Ch 1 

HW: 1 annotation with link 
and image on a spoken word 

poem we covered in class 

 

Mon., Sept. 21 IC: Re-Deployment Chapter 2 
 

HW: Finish Ch 2 

HW: 1 annotation with link 
and image on a spoken word 

poem we covered in class 
Wed., Sept. 23 IC: Death in Exile, Selections  

How to Read Poetry: (In Class) 
IC: Enter 1 Al-Bayati poem 

on LitGenius  
HW: 2 Annotations of one 

Al-Bayati poem.  

week 
5 

Fri., Sept. 25 IC: Re-Deployment Chapter 3 
 

HW: Finish Ch 3 

HW: 2 Annotations of one 
Al-Bayati poem.  

Mon., Sept. 28 IC: Re-Deployment Chapter 4 
 

HW: Finish Ch 4 

 
HW: 2 Annotations of one 

Al-Bayati poem.  
Wed., Sept. 30 Re Deployment Chapter 5  HW: 2 Annotations of one 

Al-Bayati poem.  

week 
6 

Fri., Oct. 2 IC: Trip: Memorial Plaza  
HW: Re Deployment Chapter 6  

 

Assignment #3 
Journalism medium: Trip 

write up 3pg  
DUE 10/9 

Mon., Oct. 5 IC: Re-Deployment Chapter 7 
 

HW: Finish Ch 7 

HW: 2 Annotations on one 
work of your choice  

Wed., Oct. 7 IC: Re-Deployment Chapter 8 
 

HW: Finish Ch 8 

HW: 2 Annotations on one 
work of your choice  

week 
7 

Fri., Oct. 9 IC: Re-Deployment Chapter 9 
 

HW: Finish Ch 9 

Assignment #3 
DUE 

week 
8 

Mon., Oct. 12 IC: Re-Deployment Chapter 10 
 

HW: Finish Ch 10 

HW: 2 Annotations on one 
work of your choice  



Wed., Oct. 14 IC: Re Deployment Chapter 11  
HW: Re Deployment Chapter 11  

IC: Midterm re-prompt   
HW: 2 Annotations on one 

work of your choice  

 

Fri., Oct. 16  
 

IC: Re Deployment Chapter 11  
 

HW: : Re Deployment Chapter 11  

IC: Questions you NEVER 
ask Veterans/ discursive 
methods in approaching 

“War Stories” 
HW: Assignment #4 

“Translation” proposal 
 

Mon., Oct. 19 IC: Discussion of Re Deployment 
Chapter 11  

 

 Assignment #4 
“Translation” proposal 

DUE 
Wed., Oct. 21 IC: Discussion of Re Deployment 

Chapter 11  
 

IC: Assignment #4 
“Translation” proposals 
returned w/ comments 

(Approved/not)   

week 
9 

Fri., Oct. 23       HW:  Zero Dark Thirty: Poems HW: Assignment #4 
“Translation”  

Mon., Oct. 26 Death in Exile, Selections  IC: Assignment #4 
“Translation”  

HW Assignment #4 
“Translation”  

Wed., Oct. 28     IC:       Policy Genius Analysis  
                 Articles TBA	  

 

IC: Assignment #4 
“Translation”  

HW: 2 Annotations on an 
article   

1Annotion on a literary text  
 

week 
10 

Fri., Oct. 30          IC:    Policy Genius Analysis  
                   Articles TBA	  

 

HW: 2 Annotations on an 
article   

1Annotion on a literary text 

Mon., Nov. 2            IC:   Policy Genius Analysis  
       Articles TBA 

HW: 2 Annotations on an 
article   

1Annotion on a literary text 

week 
11 

Wed., Nov. 4 Death in Exile, Selections  IC: 2 Annotations on an 
article   
HW: Assignment #4 
“Translation”  



 Fri., Nov. 6 HW: Afghani Women Poets 
Selections 

 

IC: Enter 1 AWP poem on 
LitGenius  

HW: 2 Annotations of one 
AWP poem.  

Mon., Nov. 9 HW: Afghani Women Poets 
Selections 

 

HW: 2 Annotations of one 
AWP poem.  

Wed., Nov. 11 HW: Afghani Women Poets 
Selections 

 

IC: Assignment #4 
“Translation 

week 
12 

Fri., Nov. 13          HW:     Here, Bullet  IC: Assignment #4 
“Translation” Peer-Review/ 

1on 1 conferences 
Mon., Nov. 16          HW:     Here, Bullet  IC: Assignment #4 

“Translation” DUE 

Wed., Nov. 18          IC: Here, Bullet  
        HW: Here, Bullet  
 

IC: Here, Bullet annotation 
HW: Here, Bullet annotation 
 

 

week 
13 

Fri., Nov. 20         IC: Here, Bullet  
        HW: Here, Bullet  
 

IC: Here, Bullet annotation 
HW: Here, Bullet annotation 

 
Mon., Nov. 23  HW     I'jaam: An Iraqi Rhapsody  

                 Pg. 1-30 
 

      IC: Workshop: Portfolio 
Collection, Intro, Revision        
            

Wed., Nov.25  HW     I'jaam: An Iraqi Rhapsody  

  
                 Pg. 31-62 

 

Reflection Paper: What Can 
Philosophy Do?  What is it? 
Ant different from 1st day? 

Got one now?  
 Abandoned an old one ?  

1-2pg DUE 12/4 

week 
14 

Fri., Nov. 27  HW     I'jaam: An Iraqi Rhapsody  
                 Pg. 63-74 
 

 

IC: Workshops on Portfolios      

Mon., Nov. 30  HW     I'jaam: An Iraqi Rhapsody  
                    Pg. 75-100 
 

 

IC: Workshops on Portfolios      

Wed., Dec. 2  HW     I'jaam: An Iraqi Rhapsody  
                 Pg. 101-132 

 

IC: Workshops on Portfolios      

week 
15 

Fri., Dec. 4  HW     I'jaam: An Iraqi Rhapsody  
Finish 

PORTFOLIO 
ASSIGNMENTS DUE  



 

 
*Note: this schedule is subject to change with notice from the instructor.  
 
 
 
 
 

week 
16 

Mon., Dec. 7 Creative Work / 
Portfolio Presentations 

Creative Work / 
Portfolio Presentations 

week 
17 

Mon., Dec. 14 Creative Work / 
Portfolio Presentations 

Creative Work / 
Portfolio Presentations 


