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This	  class	  is	  the	  fulfillment	  of	  my	  desire	  to	  show	  students	  that,	  in	  2015,	  poetry	  is	  not	  
only	  alive	  and	  well	  but	  has	  begun	  to	  be	  democratized	  in	  interesting	  ways.	  The	  goal	  
of	  this	  course	  is	  to	  provide	  FYC	  students	  with	  ways	  to	  access,	  think	  about,	  and	  write	  
about	  poetry	  that	  are	  relevant	  to	  them.	  This	  course—in	  both	  form	  and	  content—
seeks	  to	  forcibly	  move	  poetry	  from	  the	  ancient	  bookshelves	  of	  dusty,	  WASPy	  English	  
departments	  into	  a	  space	  where	  students	  can	  honestly	  ask	  “what	  can	  poetry	  do	  for	  
me?”	  then,	  give	  them	  the	  tools	  to	  answer	  that	  question.	  To	  biggest	  shift	  in	  my	  
thinking	  about	  how	  this	  course	  cold	  best	  accomplish	  these	  goals	  occurred	  in	  my	  
consideration	  of	  what	  it	  means	  to	  write	  “about”	  literature	  or	  in	  this	  case,	  about	  
poetry.	  Rather	  than	  ask	  students	  to	  eek	  out	  detailed	  exegetical	  papers	  on	  a	  small	  
number	  of	  dusty	  and	  time-‐trodden	  poems,	  I	  wanted	  students	  to	  engage	  with	  a	  broad	  
range	  of	  poetic	  discourses	  that	  are	  going	  on	  right	  now.	  Thus,	  the	  poetry	  the	  students	  
will	  encounter	  over	  the	  course	  of	  the	  semester	  represents	  two	  major	  poetic	  
movements	  that	  go	  a	  long	  way	  to	  defining	  the	  current	  moment	  for	  poetry:	  spoken	  
word	  poetry,	  and	  poetry	  arising	  from	  the	  recent	  wars	  in	  the	  middle	  east.	  	  In	  thinking	  
about	  these	  sorts	  of	  poems,	  I	  wanted	  students	  to	  focus	  on	  reflective	  writing,	  
encouraging	  them	  develop	  the	  vocabulary	  and	  self-‐awareness	  necessary	  to	  examine	  
how	  they	  are	  affected	  by	  a	  poem	  and	  consider	  the	  process	  through	  which	  a	  poet	  
crafts	  words	  in	  such	  a	  way	  that	  they	  produce	  complex	  affective	  responses	  in	  an	  
audience.	  	  To	  this	  end,	  the	  course	  utilizes	  the	  platform	  of	  litgenius.com	  as	  an	  
interactive	  digital	  medium	  to	  curate	  the	  experience	  of	  writing	  about	  literature	  and	  
provides	  the	  students	  with	  an	  actual	  audience	  for	  their	  work,	  moving	  discussions	  of	  
rhetorical	  strategies	  out	  of	  the	  hyperbolic	  realm	  into	  a	  tangible	  experience.	  The	  first	  
day	  of	  class	  students	  will	  write	  a	  reflective	  essay	  outlining	  what	  their	  goals	  for	  the	  
course	  are,	  what	  “writing	  about	  literature”	  means	  to	  them,	  and	  what	  skills	  they	  
consider	  bound	  up	  in	  “writing	  about	  literature”.	  This	  essay	  will	  eventually	  form	  the	  
basis	  for	  organizing	  student	  portfolios	  at	  the	  end	  of	  the	  semester.	  However,	  to	  begin	  
exploring	  the	  possibilities	  for	  “writing	  about	  literature”	  the	  first	  assignment	  asks	  
students	  to	  create	  a	  dust	  jacket	  blurb	  for	  one	  of	  the	  spoken	  word	  artists	  we	  will	  
open	  the	  semester	  by	  studying.	  It	  is	  important	  to	  me	  that	  this	  assignment	  establish	  
that	  this	  course	  is	  concerned	  with	  describing	  the	  aesthetic	  influence	  and	  affective	  
charge	  a	  poetic	  experience	  has	  for	  a	  reader/listener	  and	  is	  not	  focused	  on	  attempts	  
to	  discern	  and	  then	  bickering	  over	  the	  “meaning“	  of	  a	  line	  of	  verse.	  Thus,	  the	  
assignment	  will	  be	  evaluated	  based	  on	  the	  students’	  ability	  to	  relay	  the	  subjective	  
experience	  of	  encountering	  the	  spoken	  word	  to	  a	  lay	  audience.	  Moreover,	  the	  
students	  will	  post	  these	  blurbs	  to	  the	  Poet	  pages	  on	  Litgenuis.com	  and	  receive	  
feedback	  from	  their	  actual	  intended	  audience	  and	  provide	  an	  opportunity	  for	  
reflection	  and	  inclusion	  in	  the	  portfolio	  if	  a	  student	  so	  desires.	  The	  next	  assignment	  
is	  a	  multi-‐tiered	  assignment	  that	  has	  students	  making	  numerous,	  evidenced	  and	  
cited	  annotations	  to	  the	  spoken	  word	  poems	  already	  up	  on	  Litgenius.com	  before	  
asking	  them	  to	  tap	  into	  their	  own	  creativity	  and	  render	  the	  aesthetic	  experience	  of	  a	  



spoken	  word	  poem	  on	  the	  page	  and	  then	  post	  their	  creation	  to	  litgenius.com	  and	  
annotate	  it	  to	  reveal	  the	  process	  and	  rationale	  they	  used	  in	  their	  rendering.	  The	  next	  
assignment	  will	  build	  on	  these	  cross	  modal	  interpretive	  skills	  and	  ask	  students	  to	  
“translate”	  one	  of	  the	  war	  poems—taking	  the	  content	  of	  one	  of	  the	  Iraqi	  poet’s	  
works	  and	  re-‐writing	  it	  in	  the	  style	  of	  one	  of	  the	  American	  or	  British	  poets	  or	  vice	  
versa—and	  then	  writing	  reflection	  paper	  in	  which	  they	  detail	  and	  justify	  their	  
process	  of	  “translating”	  the	  works.	  In	  these	  later	  assignments,	  the	  reflective	  essays	  
detailing	  the	  students’	  process	  and	  describing	  their	  experience	  interfacing	  with	  the	  
poetic	  medium	  will	  be	  evaluated	  for	  letter	  grades.	  The	  final	  assignment	  will	  be	  the	  
students’	  portfolios	  which	  will	  require	  the	  students	  to	  again	  answer	  the	  question	  
“what	  does	  writing	  about	  literature	  mean	  to	  me?”	  and	  selecting	  two	  of	  their	  major	  
assignments	  and	  ten	  of	  their	  genius	  annotations	  to	  arrange	  with	  a	  2pg	  introduction	  
in	  order	  to	  answer	  that	  question.	  The	  semester	  will	  conclude	  with	  a	  day	  of	  
“lightening”	  presentations	  in	  which	  students	  will	  present	  their	  portfolios	  to	  the	  class	  
in	  a	  mini-‐conference	  style	  event	  for	  which	  I	  will	  cook	  several	  entrees	  and	  side	  
dished	  as	  well	  as	  bring	  beverages	  to	  induce	  a	  relaxed	  and	  celebratory	  environment	  
for	  the	  students	  to	  present	  their	  work	  in.	  	  The	  portfolios	  will	  be	  evaluated	  based	  on	  
how	  well	  the	  students’	  portfolios	  curate	  the	  experience	  their	  2pg	  introduction	  
promises	  as	  an	  answer	  to	  the	  prompt.	  The	  presentation	  component	  will	  be	  a	  
completion	  grade	  with	  the	  potential	  for	  an	  exceptional	  presentation	  to	  raise	  the	  
overall	  portfolio	  grade	  by	  half	  a	  letter.	  	  

	  

ENG	  181:	  Writing	  about	  Contemporary	  Poetics:	  The	  Spoken	  Word	  and	  
Contemporary	  War	  Poetry.	  

ENG	  181	  Section	  000	  	  

Meeting	  location:	  TBA	  

Course	  description	  This	  181course	  will	  provide	  FYC	  students	  new	  ways	  to	  access,	  
think	  about,	  and	  write	  about	  poetry	  that	  are	  relevant	  to	  them.	  This	  course—in	  both	  
form	  and	  content—will	  forcibly	  move	  poetry	  from	  the	  ancient	  bookshelves	  of	  dusty,	  
WASPy	  English	  departments	  into	  a	  space	  where	  students	  can	  honestly	  ask	  “what	  
can	  poetry	  do	  for	  me?”	  and	  then,	  give	  them	  the	  tools	  to	  answer	  that	  question.	  	  
Rather	  than	  ask	  students	  to	  eek	  out	  detailed	  exegetical	  papers	  on	  a	  small	  number	  of	  
dusty	  and	  time-‐trodden	  poems,	  this	  class	  will	  allow	  students	  to	  engage	  with	  a	  broad	  
range	  of	  poetic	  discourses	  that	  are	  going	  on	  right	  now.	  Thus,	  vast	  majority	  of	  the	  
poetry	  students	  will	  encounter	  in	  this	  course	  will	  have	  been	  written	  in	  the	  last	  5	  
years	  and,	  over	  the	  course	  of	  the	  semester,	  this	  class	  will	  consider	  poetry	  coming	  
out	  two	  current	  poetic	  movements:	  spoken	  word	  poetry,	  and	  poetry	  arising	  from	  
the	  recent	  wars	  in	  the	  middle	  east.	  	  	  

Instructor:	  Aaron	  Graham:	  adgrah5@emory.edu	  	  

Office	  Hours:	  TBA	  or	  by	  appointment	  	  



	  

ENG 181 Course Objectives: 

In successfully completing this course, you will develop a wide range of skills called for 
and defined by the Council of Writing Program Administrators. You will learn rhetorical 
strategies for engaging and persuading a range of audiences, learn to critically analyze the 
texts you read to identify similar strategies, and learn to see writing as a process that is 
both individual and collaborative and that includes both initial invention and careful 
revision. Students will rely on electronic environments for drafting, revising, and sharing 
texts and learn how to employ the advantages of that medium in their work.  

1:  Rhetorical Composition.  

You will compose texts in multiple genres, deploying various modes and addressing 
a variety of rhetorical situations.  

By using various technologies in composing your own texts, you will demonstrate 
an understanding of: their objectives, interlocutors, and restrictions in generating 
each text. You will manipulate the paper’s tone, diction, register, grammar, and 
syntax. To accomplish this you will: 

 Develop knowledge of genre conventions: structure, paragraphing tone, mechanics 

 Practice appropriate means of documenting your work 

 Control such surface features as syntax, grammar, punctuation, and spelling  

 

 2:  Critical Thinking in Writing.                        

This semester, you will undertake scholarly inquiry--producing original arguments 
through summarizing, analyzing, synthesizing, and evaluating arguments made by 
others.   

You will encounter ideas of others in many ways--print, visual, aural, oral, spatial--
both inside and outside the classroom You will learn how to evaluate, refute, extend, 
an argument. You will learn how to `co-opt an arguments’ advocacies, cite its 
author, and integrate it to warrant your own claims appropriately. Skills you will 
develop will include: 

 Using writing and reading for inquiry, learning, thinking, and communicating 

  Understanding a writing assignment as a series of tasks,: 

  Finding primary and secondary sources 

  Evaluating primary and secondary sources 

 Analyzing, and synthesizing primary and secondary sources   

 Integrating your own ideas with those of others in the sources 

 



 

 

3:    Writing as Process.                                                                                                                                         

You will learn strategies for researching, composing drafts, making revisions, 
editing, reflecting. and come to understand the process of writing as entailing the 
aforementioned component activities  

You will be guided through reflective writing assignments and learn to critique 
your own work. You will learn that completing a successful text requires multiple 
drafts.  

 Understand the relationship between language and knowledge 

 Acquire knowledge of Conventions: 

 Learning common formats for different kinds of texts 

 Compose in Electronic Environments ie 

Use electronic environments for drafting, reviewing, revising, editing, and sharing 
texts 

Locate, evaluate, organize, and use research material collected from electronic 
sources  

  

Class Policies: 

 

Academic Integrity:   

We will follow the Emory University Honor Code! I take plagiarism and other forms of 
dishonesty very seriously. Should you engage in academic dishonesty in this course, you 
will receive an F. (http://catalog.college.emory.edu/academic/policy/honor_code.html).     

                                                       

Attendance: 

Attendance in is expected in this class. Much of the ground we cover this semester will 
be generated by the in class discussions sparked by insights each of you provide on one 
of our readings, an in-class assignment, or in consideration of one of the longer paper 
assignments. As such, it is important that you are here to participate in and contribute to 
the organic development of such discussions. However, things happen, sickness occurs, 
and emergencies arise. Thus, two (2) unexcused absences are permitted each semester. 
Any further absences will have to be cleared with me in advance or have a documented 
note explaining the circumstances of and need for the absence—thus removing them from 
the category of “unexcused” and making them “excused”. Any student with more than 2 
unexcused absences in a semester may have their weighted course grade reduced by one 
full letter grade. (i.e. and “A” would be dropped to a “B”, a “C” would be lowered to a 



“D”, etc. ) 

 

Late Work: 

Any work turned in after the assigned due date—if the student has not contacted me prior 
to said due date to ask for an extension—will be penalized one full letter grade. 

 

Revision:  

Revision is an essential element of the writing process. As such, your final (research) 
paper MUST be revised to take into consideration my comments and suggestions on the 
work, at least once before the final, “polished” paper will be accepted. Additionally, 
papers receiving a grade of “C” or under may be revised one time and resubmitted. 

 

Communicating with Your Professor: 

Email (Meaning your email address ending in @emory.edu) is the best way to contact me 
if you have questions or concerns. Generally, I will respond to within 24 hours. Likewise, 
there WILL be instances when I need to contact you by email. It is your responsibility to 
check your student email account at least once every 24 hours. 

 

Personal Electronics Policy: 

Because this class is concerned with composing on line environments students will 
necessarily be “plugged in” in my classroom. However, do not use this privilege as a 
license for abuse anyone caught using their electronic devices for anything unrelated to 
the current work in class will have their final grade reduced by ½ a letter grade per 
offence. ***I reserve the right in all circumstances to issue the final verdict on what is or 
is not considered “related” to the current classroom activities. ***   

 

Writing Center: 

The Emory Writing Center staff includes talented and welcoming undergraduate and 
graduate students from a range of disciplines. They are eager to work with all writers at 
all stages of the composing process. Whether you are exploring ideas, revising a draft, or 
polishing a final version of a project, the Writing Center is the place for you. They offer 
discussion- and workshop- based tutorials for individuals and groups that enable writers 
to approach their work with fresh eyes and to consider a variety of strategies for writing, 
revising, and editing.  

Tutors can talk with you about the purpose, organization, and audience of your work, 
your design choices, or how you engage other texts. They can also work with you on 
sentence-level concerns, including grammar, syntax, and word choice; however, they will 
not proofread for you. Instead, they will discuss strategies and resources you can use to 



become a better editor of your own work.  

The Writing Center is located in Callaway N212. Regular appointments are 45 minutes 
long. You should bring a copy of your assignment, any relevant writing (notes, a draft, 
the url for your website, etc.), and a plan for what you want to work on. If you have a 
laptop, we encourage you to bring it, especially if you’re working on a digital text. If you 
are working on a traditional paper, please also bring a hard copy of your work. In 
addition to our regular appointments, we offer walk-in visits, a good resource when you 
have a quick question or can’t get an appointment. To view our hours, make an 
appointment, and get more information, go to writingcenter.emory.edu.  

 

Access and Disability Resources: 

I strive to create an inclusive learning environment for all. I am invested in your success 
in this class and at Emory, so please let me know if anything is standing in the way of 
your doing your best work. This can include your own learning strengths, any classroom 
dynamics that you find uncomfortable, ESL issues, disability or chronic illness, and/or 
personal issues that impact your work. I will hold such conversations in strict confidence. 
Students with medical/health conditions that might impact academic success should visit 
Access, Disability Services and Resources (ADSR formerly the Office of Disability 
Services, ODS) to determine eligibility for appropriate accommodations. Students who 
receive accommodations must present the Accommodation Letter from ADSR to your 
professor at the beginning of the semester, or when the letter is received. 

 

Emory Counseling Services: 

Free and confidential counseling services and support are available from the Emory 
Counseling Center (404) 727-7450. This can be an invaluable resource when stress 
makes your work more challenging than it ought to be.  
http://studenthealth.emory.edu/cs/ 

 

Tutoring for Multilingual Students: 

If you are a multilingual student and English is not your first language, you may benefit 
from working with trained ESL Tutors. These tutors are undergraduates who will support 
the development of both your English language and writing skills. Like Writing Center 
tutors, ESL tutors will not proofread your work. Language is best learned through 
interactive dialogue, so come to an ESL tutoring session ready to collaborate! ESL tutors 
will meet with you in designated locations on campus for 1-hour appointments, and they 
will help you at any stage of the process of developing your written work or presentation. 
You may bring your work on a laptop or on paper. For instructions on how to schedule an 
appointment, click link for ASST, and policies of use 
http://college.emory.edu/home/academic/learning/esl/tutoring/index.html If you do not 
have a scheduled appointment, you may use the Academic ESL Skills Lab, located in 
Room 422 of Woodruff Library (next to the Language Center). Here, you may have less 



time with a tutor if other students are waiting, but you can find drop-in support just when 
you need it. Go to: http://college.emory.edu/home/academic/learning/esl/lab.html. For 
information about ESL services: 
http://college.emory.edu/home/academic/learning/esl/index.html or contact Jane 
O’Connor, Director of ESL Services (jcoconn@emory.edu ) or Denise Dolan, Assistant 
Director of ESL Services (denise.dolan@emory.edu ). 

 

Writing Workshops  

The Emory Writing Program and the Emory ESL Program offer weekly workshops 
dedicated to the key elements of the writing process. These hour-long sessions provide 
structured, guided time to work on those elements as they pertain to your actual 
assignments. While some workshops will begin with brief remarks from the facilitator, 
the bulk of the workshop time will be dedicated to allowing you to work individually 
and/or collaboratively on assignments for your actual classes.  
 

Required texts  

Turner, B. Here, Bullet. Alice James Books, 2014. 
 
Saxton, N. Poems by Marines in Combat. AuthorHouse, 2010. 
 
Darwīsh, M., and S. Qāsim. االلخخررييططةة ضضححاايياا. Al Saqi Books, 1984. 
 
Bayātī, A.W., and B.K. Frangieh. Love, Death and Exile: Poems Translated from Arabic. 

Georgetown University Press, 1990. 
 
	  

Major	  Assignments	  and	  Weights:	  	  

Waxing Poetic I: (20%) This assignment will require you to write a dust jacket blurb for 
any of the spoken word poets we’ve covered in class. There will be an extensive in class 
discussion of “writing about literature” in the form of a blurb precise or synopsis that 
attempts to communicate the affective significance of the emotional encounter with an 
oeuvre of poetry without breaking into exegetical analysis after which you will be asked 
to produce a dust jacket blurb and post it to the Genius site. This assignment will be 
evaluated on the quality of the blurb you craft via its ability to communicate the affective 
significance of an emotional encounter with an oeuvre of poetry. 

 

“Say What?!” Sustained Engagement with the Spoken Word: (40%) This assignment 
will ask you to think about how the traits of spoken word poetry we have been studying 
in class and the specific ways spoken word artists use their medium to address an 
audience. This assignment will ask you to examine the manner in which different spoken 



word tropes and rhetorical tactics affect the communication of the poet’s argument to 
their audience by asking you to get creative yourself and translate the spoken word in to 
the written word—thinking up creative and innovative ways in which aural and sonic 
elements can be communicated in a written medium. You will then be asked to write a 
3pg reflection paper on the entire process and post your written-spoken word rendering to 
the Genius site. This assignment will be evaluated according to this breakdown and 
weighting:  

Tier I Assignments: 10% 
Tier II Assignments:  Reflection 50%, Translation 10%  
Tier III Assignments: 10% 
Tier IV Assignments: 20% 

   
 
 
Waxing Poetic II: (20%) This assignment will ask you to “translate”	  one	  of	  the	  war	  
poems	  we	  have	  read	  this	  semester.	  By	  “translate”	  I	  mean	  you	  will	  take	  the	  content	  of	  
a	  poem	  by	  one	  of	  the	  Iraqi	  poet’s	  we’ve	  read	  this	  semester	  and	  re-‐write	  it	  in	  the	  
style/form/tone/etc.	  of	  one	  of	  the	  American	  or	  British	  poets	  we’ve	  covered.	  (Or	  take	  
the	  content	  of	  a	  poem	  by	  a	  western	  author	  and	  re-‐imagine	  it	  in	  the	  style	  of	  any	  of	  the	  
Iraqi	  poets).	  Then	  you	  will	  write	  a	  reflection	  paper	  detailing	  the	  strategies	  you	  used	  
to	  identify	  key	  elements	  of	  the	  style	  you	  were	  translating	  into	  and	  justifying	  your	  
process	  and	  specific	  choices	  in	  effecting	  the	  translation.	  The	  final	  “translations”	  will	  
be	  posted	  to	  the	  Genius	  site	  and	  the	  assignment	  will	  be	  evaluated	  based	  on	  the	  
thoroughness	  and	  thoughtfulness	  of	  your	  reflection	  paper	  as	  an	  artifact	  detailing	  
your	  “writing	  about	  literature.”	  	  

	  

Portfolio/Presentation: (20%) This assignment will ask you to curate the experiences 
you have had this semester to provide an answer to the question you are asked at the 
beginning of the semester “What does writing about literature/poetry mean to you?”  By 
writing an two-page introduction—to serve as a guide to direct your readers through the 
portfolio—and selecting a minimum of ten of your genius annotations, two of your major 
assignments, and their corresponding reflection essays you will craft a portfolio that 
provides you considered reflection on an answer to that question.   

  

Grading Criteria:  

• A “C” paper is organized around a recognizable thesis and develops an argument. Those 
qualities are recognizable despite possible surface-level errors.  

• A “B” paper presents a sophisticated thesis and develops an argument across well- 
organized paragraphs connected by transitional elements. Surface-level errors do not 
affect comprehension.  



• An “A” paper meets all the requirements of a “B” paper, but also demonstrates 
distinctive skill in thinking, organization, style, and/or other elements of writing. An “A” 
paper need not be written in perfect prose, but will contain few—if any—noticeable 
surface- level errors.  

• A “D” paper lacks an argument or fails to meet one or more of the assignment’s 
requirements.  

• An “F” paper lacks a recognizable argument and fails to meet the assignment 
requirements (or is late).  

 

Poetry/Lit/Rap/News Genius:   

We will use Lit Genius as our primary vehicle of “Writing About Literature” in this 
course. This cite will be used to effectively begin exploring differences in discursive 
communities, mediums of textual production, technological integration, sustained 
argumentation, argument analysis, close reading,  researching and citing sources, and 
receiving and giving feedback. You will all need to create a User account for the 
Geniuses family of sites and furnish me with your USER IDs so I can keep track of 
who’s who and doing what. We will take class tome the first week of class to do this 
together.  

 

*Class Calendar 

  IC=In Class HW=Homework and is always due the next class session.  

Week	   Date	   Reading	   Writing	  

Wed.,	  Aug.	  26	   Syllabus,	  Spoken	  Word	  Poets,	  
	  and	  Genius	  Sites	  

IC:	  Reflection	  Paper:	  What	  
does	  it	  mean	  to	  you	  to	  write	  
about	  Literature?	  	  
HW:	  Genius	  USER	  ID	  	  

week	  
1	  

Fri.,	  Aug.	  28	  

IC:	  Spoken	  Word:	  Miles	  Hodges,	  	  
Dear	  Leap	  Year	  	  
HW:	  	  Genius	  Read:	  
Doing	  it	  Wrong	  
	  
	  

IC:	  Poetry	  Genius	  DIY	  pt	  .1	  
Annotations	  Crash	  Course	  
HW:	  Annotate	  Doing	  it	  
Wrong	  with	  a	  picture	  and	  a	  
link.	  	  

week	  
2	   Mon.,	  Aug.	  31	  

IC:	  Poetic	  Terminology	  Genius	  Doc.	  
HW:	  Spoken	  Word,	  Read	  That	  Girl.	  
	  	  	  

IC:	  Anatomy	  of	  Arguments:	  
Claim,	  Warrant,	  Analysis	  	  
WH:	  Make	  an	  annotation	  
using:	  claim,	  warrant,	  and	  
analysis	  on	  That	  Girl.	  	  



Wed.,	  Sept.	  2	  
IC:	  Sample	  Dust	  Jacket	  Blurbs	  	  	  
HW:	  Every	  Student	  find	  a	  dust	  jacket	  blurb	  
for	  a	  collection	  of	  poetry	  (students’	  
choice)	  and	  post	  it	  to	  Litgenuis	  	  	  

Major	  Assignment	  	  
Dust	  Jacket	  Blurb	  
DUE	  9/21	  
	  

	  

Fri.,	  Sept.	  4	   HW:	  Victims	  of	  a	  Map:	  Darwish	  
IC:	  Poetry	  Reading	  
Workshop	  
	  IC:	  Argument	  Workshop	  	  

Mon.,	  Sept.	  7	   HW:	  Victims	  of	  a	  Map:	  Darwish	   HW:	  2	  Genius	  Annotations	  	  
	  

Wed.,	  Sept.	  9	   HW:	  Victims	  of	  a	  Map:	  Darwish	   HW:	  2	  Genius	  Annotations	  	  
	  week	  

3	  

Fri.,	  Sept.	  11	   HW:	  Here,	  Bullet	  The	  Bagdad	  Zoo;	  
Hwy	  1;	  In	  the	  Liquid	  Scope	  

IC:	  Workshop	  on	  drafting	  
when	  using	  Citied	  material	  	  

Mon.,	  Sept.	  14	  

HW:	  Here,	  Bullet;	  The	  Al-‐Harishma	  
Weapons	  Market;	  What	  Every	  
Solider	  Should	  Know;	  The	  Hurt	  
Locker	  
IC:	  Observation	  Post	  #71;	  Here,	  
Bullet	  	  

Dust	  Jacket	  Blurb	  	  
	  DRAFT	  	  DUE	  	  

Wed.,	  Sept.	  16	  
HW:	  Here,	  Bullet:	  Alhazen	  of	  Basra;	  	  
How	  Bright	  It	  Is	  ;	  Dreams	  from	  the	  
Malaria	  Pills	  (Bosch)	  	  	  

IC:	  1on1	  conferences,	  
Drafts	  back	  for	  Assignment	  
Peer	  Editing/	  Review	  	  	  	  	  	  	  	  	  	  

week	  
4	  

Fri.,	  Sept.	  18	   HW:	  Here,	  Bullet	  	  
IC:	  Workshop	  Dust	  Jacket	  
Blurb	  	  
	  DUE	  9/21	  

	  

Mon.,	  Sept.	  21	   HW:	  Victims	  of	  a	  Map:	  Adonis	  	  

Dust	  Jacket	  Blurb	  
FINAL	  DRAFT	  DUE	  
HW:	  Annotate	  an	  Adonis	  
Poem	  	  	  

Wed.,	  Sept.	  23	   HW:	  Victims	  of	  a	  Map:	  Adonis	  	  
HW:	  2	  Annotations	  on	  
Adonis	  poems	  
	  

week	  
5	  

Fri.,	  Sept.	  25	   HW:	  Victims	  of	  a	  Map:	  Adonis	  	  
HW:	  2	  Annotations	  on	  
Adonis	  poems	  
	  



Mon.,	  Sept.	  28	  

IC:	  Spoken	  Word:	  Alysia	  Harris:	  
Will	  not	  go	  Without;	  This	  Woman;	  
Exegesis	  	  	  	  
	   

HW:	  2	  Annotations	  on	  
Alysia	  Harris	  poems	  	  
	  

Wed.,	  Sept.	  30	  
IC:	  Spoken	  Word:	  Miles	  Hodges:	  
Alcatraz	  of	  Balloons;	  Harlem;	  
Maskless	  

HW:	  2	  Annotations	  on	  
Miles	  Hodges	  	  poems	  
	  

week	  
6	  

Fri.,	  Oct.	  2	   IC:	  Spoken	  Word:	  Zora	  Howard:	  
Waffles;	  Ultrasound;	  Burning	  Water	  	  

HW: Sustained 
Engagement with The 
Spoken Word Assignment 
Tier	  I	  “Sonic	  Rhetoric”	  
Topic	  Selection	  DUE	  10/5	  	  

Mon.,	  Oct.	  5	   IC:	  Spoken	  Word	  Artists	  Perform	  
	  	  

HW:	  Tier	  I	  “Sonic	  Rhetoric”	  
Topic	  Selection	  DUE	  	  
IC:	  	  Tier	  II:	  “Sonic	  Rhetoric”	  
Spoken	  Word	  Analysis	  	  
HW:	  Work	  on	  Poem	  

Wed.,	  Oct.	  7	   HW:	  Death	  in	  Exile,	  Selections 
IC:	  	  Tier	  II:	  “Sonic	  Rhetoric”	  
Spoken	  Word	  Analysis	  	  
HW:	  Work	  on	  Poem	  	  

week	  
7	  

Fri.,	  Oct.	  9	   HW:	  Death	  in	  Exile,	  Selections HW:	  Work	  on	  Poem	  	  
DUE	  10/16	  

Mon.,	  Oct.	  12	   HW:	  Death	  in	  Exile,	  Selections HW:	  	  Work	  on	  Poem	  	  
DUE	  10/16	  

Wed.,	  Oct.	  14	   HW:	  Death	  in	  Exile,	  Selections 

HW:	  Tier	  II:	  “Sonic	  
Rhetoric”	  Spoken	  Word	  
Analysis	  	  
	  	  	  	  	  	  	  	  DUE	  	  TOMORROW	  

week	  
8	  

Fri.,	  Oct.	  16	   HW:	  Read;	  Redeployment,	  Ch.	  1	  
“Redeployment”	  pg.	  1-‐16	   

HW	  :Tier	  II:	  “Sonic	  Rhetoric”	  
Spoken	  Word	  Analysis	  
	  	  	  	  	  	  	  DUE	  TODAY	  	  
Tier	  III:	  Translation	  
Genius	  	  DUE	  	  10/19	  

Phase	  3	  (Week	  9-‐15):	  Contemporary	  Military	  Poetic	  Voices	  in	  Other	  Genres	  

week	  
9	   Mon.,	  Oct.	  19	  

IC:	  Read	  Redeployment,	  Ch.	  11	  
“Psychological	  Operations”	  pg.	  169-‐
194	  	  
HW:	  Read	  Redeployment,	  Ch.	  11	  
“Psychological	  Operations”	  pg.194-‐
212	  (finish)	  

HW:	  Tier	  III:	  Translation	  
Genius	  	  	  
DUE	  	  	  



Wed.,	  Oct.	  21	   IC:	  Read;	  Redeployment,	  Ch.	  12	  
“War	  Stories”	  pg.	  213-‐236	  

HW:	  Tier	  IV:	  Translation	  5	  
Annotations	  	  
DUE	  10/26	  

	  

Fri.,	  Oct.	  23	   HW:	  Zero	  Dark-‐Thirty:	  Vows;	  	  The	  
Auditor	  at	  Deer	  Park;	  T.B.I.	  

HW:	  Tier	  IV:	  Translation	  5	  
Annotations	  	  

Mon.,	  Oct.	  26	   HW:	  Zero	  Dark-‐Thirty:	  
	  Volume	  3,	  Number	  1;	  Fall	  2014	  

HW:	  Tier	  IV:	  Translation	  
Genius	  5	  Annotations	  	  
DUE	  TODAY	  

Wed.,	  Oct.	  28	   HW:	  Zero	  Dark-‐Thirty:	  	  	  
Volume 2, Number 4; Summer 2014.	  

HW:	  Terminal	  Lance:	  
Rhetorical	  Analysis	  	  	  

week	  
10	  

Fri.,	  Oct.	  30	   IC:	  Terminal	  Lance:	  Rhetorical	  
Analysis	  	  	  

HW:	  Poetic	  Translation	  
Assignment	  	  	  
DUE	  11/16	  

Mon.,	  Nov.	  2	   IC:	  Terminal	  Lance:	  Rhetorical	  
Analysis	  	  	  

HW:	  Poetic	  Translation	  
Assignment	  	  
	  

Wed.,	  Nov.	  4	   IC:	  Terminal	  Lance:	  Rhetorical	  
Analysis	  	  	  

HW:	  Poetic	  Translation	  
Assignment	  	  
	  

week	  
11	  

Fri.,	  Nov.	  6	   IC:	  Terminal	  Lance:	  Rhetorical	  
Analysis	  	  	  

HW:	  Poetic	  Translation	  
Assignment	  	  
	  

Mon.,	  Nov.	  9	   IC:	  Terminal	  Lance:	  Rhetorical	  
Analysis	  	  	  

HW:	  Poetic	  Translation	  
Assignment	  	  
	  

Wed.,	  Nov.	  11	   HW/IC:	  Zero	  Dark-‐Thirty:	  
Volume 2, Number 3; Spring 2014. 

HW:	  Poetic	  Translation	  
Assignment	  	  
	  

week	  
12	  

Fri.,	  Nov.	  13	  
HW/IC:	  Zero	  Dark-‐Thirty:	  

Volume 2, Number 2; Winter 2014 

HW:	  Poetic	  Translation	  
Assignment	  	  
	  

Mon.,	  Nov.	  16	  
HW/IC:	  Zero	  Dark-‐Thirty:	  
	  	  
Volume 2, Number 1; Fall 2013	  

HW:	  Poetic	  Translation	  
Assignment	  	  
DUE	  TODAY	  

Wed.,	  Nov.	  18	  

IC:	  Screen	  Either:	  	  
Full	  Metal	  Jacket	  or	  
Lone	  Survivor	  
(Student	  Vote)	  	  

HW:	  HW:	  Poetic	  
Translation	  Assignment	  	  
Reflection	  Paper	  
DUE11/25	  	  
	  

week	  
13	  

Fri.,	  Nov.	  20	  
IC:	  Screen	  Either:	  	  
Full	  Metal	  Jacket	  or	  
Lone	  Survivor	  

HW:	  Poetic	  Translation	  
Assignment	  	  
Reflection	  Paper	  



	   (Student	  Vote)	  	  

Mon.,	  Nov.	  23	  

IC:	  Screen	  Either:	  	  
Full	  Metal	  Jacket	  or	  
Lone	  Survivor	  
(Student	  Vote)	  	  

HW:	  Poetic	  Translation	  
Assignment	  	  
Reflection	  Paper	  

Wed.,	  Nov.25	   None 

HW:	  Poetic	  Translation	  
Assignment	  	  
Reflection	  Paper	  
DUE	  

week	  
14	  

Fri.,	  Nov.	  27	   None	   None	  

Mon.,	  Nov.	  30	  

IC:	  Screen	  Either:	  	  
Full	  Metal	  Jacket	  or	  
Lone	  Survivor	  
(Student	  Vote)	  	  

HW:	  	  Work	  on	  assembling	  
Portfolio	  	  

Wed.,	  Dec.	  2	   IC:	  Portfolio	  Revision	  Reflection	  
HW:	  	  Work	  on	  assembling	  Portfolio	  	  

IC:	  Portfolio	  Revision	  
Reflection	  
HW:	  	  Work	  on	  assembling	  
Portfolio	  	  

week	  
15	  

Fri.,	  Dec.	  4	   IC:	  Portfolio	  Revision	  Reflection	  
HW:	  	  Work	  on	  assembling	  Portfolio	   

IC:	  Portfolio	  Revision	  
Reflection	  
HW:	  	  Work	  on	  assembling	  
Portfolio	  	  

week	  
16	   Mon.,	  Dec.	  7	   IC:	  Portfolio	  Revision	  Reflection	  

HW:	  	  Work	  on	  assembling	  Portfolio	  	   HW:	  	  Portfolios	  DUE	  	  

week	  
17	   Mon.,	  Dec.	  14	   IC:	  Presentations	  of	  Portfolios	   IC:	  Presentations	  of	  

Portfolios	  
*Note: this schedule is subject to change with notice from the instructor.  

 
 

 

 

 

 

 

 



 

 

 

 

 

Detailed Assignment Sheet: 

“Say What?!” Sustained Engagement with the Spoken Word: 

“Sonic Rhetoric” Spoken Word Analysis: 
The past week in class we have been thinking about spoken word poetry and the 
specific ways spoken word artists use their medium to address an audience. This 
assignment will ask you to think about how these traits affect the communication 
of the poet’s argument to their audience by asking you to get creative yourself and 
translate the spoken word in to the written word thinking up ways these aural and 
sonic elements can be communicated in a written medium. 
 

TIER I: DUE Monday October 5th 

 
1) Find and select a recording of a spoken word poem (you may chose one we have 

seen in class) to analyze and submit it for approval by posting a short description 
of why you selected this poem and a link to the performance you’re using to the 
“Sonic Rhetoric Assignment” thread on Blackboard before class meets on 
October 5th.    

2) Watch/listen to it a few times—taking notes in which you consider the tactics the 
poet employs to reach their audience. (Remember our discussion of aural / sonic 
qualities such as accent, speed, pronunciation, tone, diction, volume, audible 
silences, dialogue etc.)  

3) Think about how the poem could look on a page. Make a plan. How would you 
use elements of the written word to convey sonic / aural qualities have observed 
to an audience reading the poem in a book or on a website? 

 
TIER II: DUE Friday October 16. 

 
4)  Get creative! Put the poem on a page. You have full license to do whatever you 

can dream/think/hope/pray will communicate aural /sonic features of the 
performed poem using the print medium. For example, you can use— 
--boldface --italics ---footnote1s,  
      white space,      

                                                
1  



[various]>< {form}(s) #of^ punctuation!? size of font, or anything you come up 
with.  
Submit your translation in a word document along with your 2-page Reflection 
Paper (see #5 below) by Friday October 16.  

5) Write a 2-page reflection paper in which you detail you’re process performing this 
“translation”. DUE: Friday October 16th .  

a. What was your “plan of attack” when putting the poem into text?  Did you 
focus the poem as a whole it chunk it into specific parts? Was this helpful? 

b. Justify the choices you made in communicating aural / sonic elements of 
the poem using text and yor rationale in making these decisions.  
(Ex: You decided to use Bold Text to show increased volume  
and Bold Underlined text to show increased volume and speed.) 

c. What was the biggest challenge? 
d.  Did your initial ideas pan out?  
e. Was there a part of the poem that was especially easy or impossibly hard 

to deal with?  
f. Why do you think that is?   
 
 
 

TIER III: DUE Before Class on October 19th 
 

6) Enter you’re translation of the poem on the Lit. Genius site using the “Create” 
button. Use (#SWTRANSLATION) following the title. Example: Artist: Alysia 
Harris Title: That Girl  (#SWTRANSLATION)   

NB: See the attached instructions for a refresher on genius posting 
guidelines.  

We will go over these in class on October 19th and address any problems 
encountered with the tech side of the formatting or text entry process.   
 

TIER IV: DUE October 26th  
 

7) Make 5 genius annotations to your #SWTRANSLATION based on your 
conclusions/considerations in the reflection essay. These annotations should 
comment on how you envision the aural and sonic qualities of this artist’s 
performance affecting an audience and how these elements aid in /further the 
communication of the poem’s argument to that audience?   

 
 
Grade Breakdown:  
Tier I Assignments: 10% 
Tier II Assignments:  Reflection 50%, Translation (completion grade) 10%  
TIER III Assignments: 10% 
TIER IV Assignments: 20% 
 



 
 



 
 



 

 
 


